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F. SILOHER'S SUCCINCT INSTRUCTIONS 

FOR THE GUIDANCE OF SINGING 

SCHOOLS AND CHORAL SOCIETIES.* 

Translated from the German by Sabilla Novello. 
(Continued from page 164 J 

SECTION X. 

Semitones. 



semitones shall be now sung, halting between 
each bar : — 

A varied scale, ascending. 

2ha1f3, 3 4, 4 half S, 5 half 6, 6 half 7, 7 8. 



No. 62. 
1 half 2, 



c c# d, d d# e, e f, f f# g, g g$a, a a# b, b c. 
jl varied scale, descending. 

No. 63. " 

7, 7 half 6. 6 half 5, 5 h3lf 4, 4 3, 3 half 2, 2 half I. 



Look at this scale without a staff; between the 
whole tones, specks have been added, which 
indicate that in their place other tones exist, and 
are semitones, which lie as near to the whole 
tones, as 7 does to 8, and 3 to 4. Now mind, 
between tones I and 2 lies a tone, which sounds 
somewhat higher than tone 1, and somewhat 
deeper than tone 2 — this is a semitone. I sing 

[Pointing to the notesj 
tones 1 and 2, loudly and slowly. I then sing 
again, but add between, a little more piano, the 
semitone, with the word half. Now try to do as 
I did. 

[Semitones will at first be difficult, but the teacher 
must not relax until his pupils can sing them clearly 
and truly in connection with 1 and 2, ascending and 
descending — 1, half, 2 — 2, half, 1 ; this will cultivate 
the ear, and tend to ensure precise intonation ; in the 
same manner he must practise 2, half, 3 — 3, half, 2, 
which will be easier; then, 3, 4, already known — 
4, half, 5—5, half, 6—6, half, 7—7, 8, already known.] 

The semitone between 1 and 2 can be marked 
in two different ways on the staff. In ascending, 
1, half, 2, the half originates from I, which is 
sung a semitone higher ; in descending, 2, half, 
1, the semitone originates from 2, which is 
sung a semitone lower. Both semitones are 
essentially one tone — both meet upon one sound — 
although they look different upon paper. In as- 
cending, a sharp, J (which raises), is put before 
the note; and in descending, a flat, \? (which 
lowers). This is how they look : — 



=te 



SpiC^- 



- 5* 
b, b bfr a, a ab g, g gb f, f e, e tp d, d di? c. 

[The teacher must exercise these scales diligently, 
with the numbers and word half, then with la or a/*.] 



No. 64 



pgii^SSg^I 




2, 1 7 8. 



When we wish to sing a tone in its original 
place, after it has been heightened or lowered, we 
use the sign ft, called a natural; for example: — 

No. 65. 



^S^y^E^fe^^^ll^ 



No. 61 



i§ 



EE 2 = & 



=f£=^ 



1 half 2, 2 half 1. 

When a tone is heightened by a sharp, it is 
still called by its letter, with the additional word 
sharp — c, cjjj, &c. ; when it is lowered by a flat, 
it is still called by its letter, with the additional 
word flat — d, d\>, &c. The following scale with 



Reprinted, by permission, fioro " Novello's Library for the 
diffusion of Musical Knowledge," No. 10. 



3, 4 half 5 4, 3 2 I. 8, 5 half 5 6, 7 2 1. 

[These semitones form no modulations, as the ex- 
amples immediately finish in the fundamental key. 
Similar semitones are contained in the last example 
of Section 20, in the three first, and six last bars.] 

SECTION XI. 

Construction of different Sharp Keys. 

Here you^ee the scale of C; 
above the. octave are added five 
other notes, which follow in the 
same order as those below. Op- 
posite to its 5th tone, you see 
a new scale written, which cor- 
responds exactly with the tones 
and -semitones of the C scale, 
excepting one tone — the 7th. As 
the step from the 7th to the 8th 
tone is always a semitone, the 4th 
tone of the C scale, which be- 
comes the 7th in the new scale, must be raised 
half a tone, by a $, — that, is, brought up nearer 
to the 8th tone, by which the natural progression, 
7, 8, is made, as in the C scale. This new scale, 
when written on the staff, is called the scale of 
G, from its fundamental tone, g ; and it is usual 
to say, — such and such a melody is in the scala 
or key of G, or in G. 

First sing up the scale of C from this drawing 
with numbers ; then sing it again, but only up 
to the 5th tone ; change this quickly to 1 , and 
sing the new scale. Now I will write both scales 
on the staff: — 

No. 66. , „ c „ 5. j 



5 a 


• 8 

-if- 7 

a R 


2 „ 


o s 


8 m 


j, i 


7 Z 


m • , 


6 m 


• 2 
m 1 


i: 


G scale. 



C scale. 



pEfefc#£E£S fl ^^ ^l 



As in the scale of G, the 7th tone, F, always 
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appears heightened by a jfc, this is written near 
the cleff, on its appropriate line ; it is called 
signature, and indicates that in this key F must 
always be sung Fjfe, even when it occurs an octave 
above or below. You will now clearly see, that 
to form the scale of G, you have only to place 
the C scale five notes higher. We may go on in 
the same manner, constructing sharp keys, until, 
including the C scale, we have six in number. 

Pray remember — me construct, on the 5th tone 
of the last scale, a new one, whose 1th tone 
must be raised by a sharp. This sharp must 
be placed on its appropriate line or space, near 
the signature of the last scale. Should a scale 
become too high, — that is, too much above the 
staff, — it must be commenced an octave lower. 

Now seek, and write from the C scale, all 

sharp scales : — 

C scale. Q scale. 

13 5 s. u, l 8 5 .8. 



No. 67 



m 



=i=*c 



n i t- --. 



=i"=jE 



-0-m- 



E> scale. 
5 




You will see from this, that the sharp last 
added is the 7th of the scale. 

[The teacher should practise these scales with 
numbers, and on la or ah ; also the fundamental and 
principal tones, ascending and descending, explaining 
the construction of each. The greater number of the 
intervals contained in Section 4 should also be sung 
in the keys of G, D, and E ; and in those of A and B 
only as far as compass allows. The lower octaves, 
added in small notes, should not be neglected.] 

SECTION xir. 
Modulations from Sharp Keys. 

You are now acquainted with several keys, 
and only one more exercise is necessary to enable 
you to sing complete melodies in these keys. 
There are few melodies which, during their course, 
do not change or wander from their fundamental 
key into a neighbouring scale, in which they 
remain for a shorter or longer period before re- 
turning to their original key; this is called mo- 
dulation. 

A melody in C will often modulate to the scale 
of G, which lies five tones higher ; a melody in 
G, to D ; &c. — for which, in some part, the 4th 
tone is raised, and becomes the 7th tone of the 
new scale. 

Here is a modulation from C to G, and from 
G back to C : — 

No. 68. ^ 

1 3 5 5, 6 7 8, 4 J I I, 1 ? 



W^gm^0^m%0 



To which scale do the first and second bars 
belong ? What do you remark about the numbers 
above the third, fourth, and fifth bars? To which 
scale do these bars belong ? To which scale do 
the five last notes of this example belong ? and 
what is the meaning of the natural in the fifth 
bar? 

[The teacher should remark that the third note of 
the fifth bar may be considered both as 8 and 5, — 
that is, as octave to G, or fifth to C ; this will make 
it easy to intonate F$, G, F]J.] 

Sing this example diligently, and transpose it 
into the scales of G, D, and E, in which practise 
it often. 

[The teacher must now try and make the pupils 
sing the examples without numbers, merely on la. 
In cases where they cannot hit the intervals, he may 
facilitate the particular passage by numbers.] 

The above modulation descended to G; a mo- 
dulation often ascends for its conclusion; for 
example : — 

"^ 7 



•H^^^ ^s j fp p 



In this, again, the first note of the second bar 
(in case the heightened note cannot be precisely 
taken) may be considered as 3 and 6, — that is, 
as third to C, and 6th to G. Practise this ex- 
ample, and transpose it into the keys of G, D, 
and E. 

[More unusual modulations, such as to the fourth 
and sixth tones, F major and A minor, will be found 
in the later exercises on flat and minor keys, and will 
not be difficult to pupils: see, for instance, No. 85, 
from F to G major, and from C back to F major, 
Section 17; also No. 121, the exercise on the scale 
of A minor, Section 27.] 



No. 70. : 

A modulation sometimes is made, although the 
heightened 4th tone may not appear in either the 
first or second voice ; in such cases, if the song 
be in three or four parts, it would appear in the 
third or fourth voice. 

It will now be easy for you to sing whole 
chorales and other pieces in the keys and measures 
we have practised: for instance, chorales in C, 
with modulations to G ; also the following song, 
where the heightened tone appears in the second 
voice : — 

Song in C, modulating to G. 



No. 71. 




Ev'ry year re - turn-eth Ho-ly Christmas 




night; With It cometh Je-sus, To lead sinners right. 
Chorale in G, modulating to D. 



No. 72. 



1st. God is our hope — His heart, His father's 
2nd, God is our hope — In joy or sor-row 
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heart will keep His children safe. 3rd. His sheltering 
deep, He e-verwillsourgood. 




storms, and dread no e - vil : God is our hope. 

[Now may be sung selected chorales and other easy 
pieces. The three succeeding sections will serve to 
give certainty in sharp keys, modulations, and |, |, 
and jl measure.] 

SECTION XIII. 

Examples of Rhythm and Melody, in Common 
Time, and in the Key of G. 

We have already practised, in Section 9, exer- 
cises in rhythm and melody, in the key of C, in 
common time, and with different intervals and 
kinds of notes. We will now continue with 
similar ones in G, and in two-crotchet time. The 
hand must move down, up, and the accent 
falls on the down beat. 

First sing the scale of G. Which are its prin- 
cipal tones ? 

i J I J Ji j n i j 



No. 73 



No. 74. 




Come, let us mer-ri-ly sing. 

I* J • ^|/3/3 | J J [ J r\ 



[In order to impress the ear with the modulations 
from and hack to the fundamental tone, the teacher 
must repeat these exercises several times.] 

SECTION XIV. 

Examples of Rhythm and Melody, in Three- 
crotchet Time, and in the Key of D. 

Sing the scale of D, of which I will give you 
the first tone, — or can you find it yourselves ? 
Whereabouts on the staff is the fundamental 
tone placed ; and where its principal tones? Sing 
them several times, ascending and descending. 

You already know that there is an uneven 
measure, called three-crotchet time; it is counted 
by three beats — down, right ', up —and the accent 
falls on the down beat. Here is an example of 
this measure : — 




May now is smil-ing, the birds gai-ly sing ; 

Let us in har - mo-ny praise the fair Spring. 

Commencing on an unaccented division, and 
modulating to A :— 

Rather slow. 




See, how bright-ly bloom the flow'rs 
Now commencing with an unaccented division. 
With four quavers in a bar, it is advisable to give 
emphasis not only to the first, but also to the 
third quaver : — 

no.7 5 .i JV/J\M J3J3.NV..WU 1 1I 

Now with a modulation to D : — 

u.No. 76. 



> J. . r V 



i t r r tr | j y 

±iow ma - ny stars are shin-ing! How 



? 7 T ' T 

bright the moon ap - pears ! 
To be sung on Ah ! 



w^^ 




cheer - ful mom-ing song. 
To be sung on Ah! 



No. 77. 





!Pl#i 



^^ 




dot. dolce ; soft. 



~r -ft W~rt 



i r 



SECTION XV. 

Examples of Rhythm and Melody, in Three- 
quaver Time, and in the Key of A. 
[First practise the scale of A, and its principal tones.] 
You learnt, in Section 7, that there is another 
uneven measure, consisting of three quavers • 
the time is beaten the same as in £ time — down, 
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right, up. A beat is given to each quaver, and 
the accent falls on the down beat ; thus : — 

N N N . | M v JS! BS 
ct e a e a a a 



No. 81. 



w^wm^^Mm^ 



w 




Now let 



^ 



us raise a glad song of praise. 
Modulating to E. 



No. 82. 



> > 



J 



N I J 



I 



^ b ^| 

5 IE5 I I I 
e e 4 « 



-9fe* 



p^^^^^g^^g 



=4^3: 



How love - ly and gay Is the sweet May 






Love- ly and gay 
To be sun 



the sweet 



No. 83 




^fegte^^S^B 



[The pupils will now find little difficulty in singing 
exercises in the keys of E and B. In order not t° 
enlarge this book, we advise that some of the examples 
in D be practised in E, and those in C, in B. A con- 
siderable number of melodies may be selected from 
the author's " Forty-eight Melodies for Youth'' for 
the more usual sharp keys, and later on for flat keys.] 
( To be continued.) 
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aSrtcf ©hrom'tle at tht last iftonth. 



Accrington. — The Choral Society performed the 
Creation on the 23rd ult., in the Assembly-room of the 
Peel Institution, when the principal performers were Mrs. 
Sunderland, Mr. Lockey, and Mr. Weiss. Leader, Mr. 
Carrodus ; conductor, Mr. J. Barnes. 

Ampthill. — The first concert of the Ampthill Choral 
Union Society was given in the National School-room, on 
December the 6th. The programme consisted entirely of 
sacred music. The concert was a very successful one, 



and the performance of the pieces, vocal and instrumental, 
elicited much applause. The Occasional Overture was 
encored. It is proposed to give a second concert early 
next year. 

Bath. — The Choral Society lately formed in this city 
have sufficiently progressed to be able to give a public 
performance, which took place on the 28th ult. The first 
part consisted of selections from the Messiah, and the 
second part was miscellaneous, and comprised selections 
from several of the best oratorios. The singers were 
Miss Mullens, Messrs. Snary, Peele,and P. Cross. Piano- 
forte, Miss Clara Macfarlane; Harmonium, Mr. G. Field ; 
leader, Mr. Priest; and conductor, Mr. J. H. Macfarlane. 
The band and chorus numbers 120 performers. — The 
organ at Laura Chapel, in this city, was re-opened on the 
27th of Nov., after having been altered and improved by 
Mr. Clark, organ builder, of Bath. Mr. Cambridge 
presided at the instrument. 

Barrow. — A concert of vocal music, performed by the 
Amateur Choral Society of this place, came off on the 
22nd instant; conductor, Mr. Gallop. The music was 
both sacred and secular, and was got up with much care. 

Bedford. — On Thursday, the 15th ult., the second 
concert of the Working Men's Institute took place in the 
Society's Lecture-room, Harper-street. Mr. Nunn con- 
ducted the instrumental, and Mr. Rose the vocal music. 
Miss Haines was the principal solo singer engaged. 

Birmingham. — The second of a series of concerts, 
given by the Musical Union, took place on the 5th ult., 
at Dee's Hotel, when the large room was filled to over- 
flowing. The list of performers embraced Miss Underwood, 
vocalist, and Messrs. Blagrove, Hayward, dementi, and 
Sidell, instrumentalists; and, as usual, the local pianists, 
Messrs. Duchemin and Klavell, all of whom were most 
successful in their endeavours to gratify the audience. — 
On Tuesday evening, December the 6th, an entertainment 
took place in the Town Hall, Birmingham, consisting of a 
Concertina contest, which was open to amateur performers 
(residents of the town only) under the age of 18, for four 
prizes. Nine youths competed. Mr. J. It. Lee, Mr. W. 
Masefield, Jun., organist, and Mr. H. D. Johnson, were 
appointed to act as adjudicators of the prizes. The model 
brass band was in attendance, under the direction of Mr. 
G. S. Dowling, and performed several pieces on the 
occasion. 

Blyth. — A concert took place on the 24th ult., in the 
Central Hall, the proceeds to be given to the National 
Schools now erecting at Blyth. The principal perfoimers 
were Miss Whitham, Miss Masterson, Mr. Smith, Mr. 
Hindmarsh, Mr. Greenwell, and the Blyth and Cowpen 
Choral Society. The music, including several glees, 
duets, songs, &c, was performed in a creditable manner. 

Brighton. — The Sacred Harmonic Society gave a con- 
cert on the 1st of December, in the Music-room of the 
Royal Pavilion, consisting of Mozart's 12th Mass, and 
selections from Mendelssohn's Elijah. The whole of the 
music was very creditably performed, under the conductor- 
ship of Mr. Gutteridge. The band was led by Heir Stern, 
and Mr. J. E. Roe presided at the organ with his usual 
efficiency. The solos were executed by Miss Annie 
Strong, Mr. Saltmarsh, and Messrs G. and C. Weller, 
W. Embling, Jun., and Bellinger. 

Bristol Royal Infirmary. — On Sunday, the 18th 
ult., at the chapel of the above institution, a new organ 
was opened, built on Scudamore principles, '>y Mr. Robert 
Allen, of King Square Avenue, being the first instrument 
of the description introduced in this city. Mr. Allen pre- 
sided at the instrument, the tone of which is very rich and 
effective, clearly proving the value of these organs for 
small churches, school-rooms, &c. 

Buckingham. — On the 15th ult., Mr. T. O. Jones, 
organist of the parish church, Buckingham, gave a concert 
in the Town Hall, assisted by the Buckingham Amateur 

(Continued on page 189.J 



